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MEMORANDUM ON 


THE TEACHING OF MUSIC 


ASSOCIATION OF ASSISTANT MİSTRESSES İN 
” SECONDARY SCHOOLS 


I 
PREFACE 


Tu IMPORTANCE oF Music AS A SUBƏECT İN THE SCHOOL 
CURRICULUM 


Music has for so long been considered merely a pleasant 
relaxation in school life, that it is advisable to state clearly 
the reasons for including it as a necessary subiect in the 
education of every child. Some school authorities have 
begun to recognise that class music is instrumental in helping 
to develop those qualities at vvhich all subieets aim, e.g. con- 
centration, accuraey, application of general principles to par- 
ticular cases , but again, like other subiects, it has its ovn 
special value to vrhieh the follovving four points eontribute. 

1. The obieet of all education is the formation of a balanced 
personality : for this the development of the sesthetic side is 
sessential, and it requires its fair proportion of time and effi- 
cient teaching. Dravving, painting, and handvrork help the 
understanding of beauty vvhieh is perceived through the eye: 
similarly, thorough and systematic musical training is needed 
for the appreciation of the vvhole vvorld of sound. 

2. A true understanding of music requircs a finely trained 
intellect. The person vvho really enğoys music is not the one 
vrho, giving his mind a rest, treats it merely as a pleasurable 
sensation, but the one vvho listens vvith all his mental povveers 
fully ayvake and active. Class music then helps to develop 
the intelleet in relation to art. 

3. A knovvledge of the literature of music, as of any kind 


of literature, assists in setting up a standard for appreciation 
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? ... 


sol di? ki 
MUSIC IN THE SCHOOL CURRİCULUM ” 


To obtain ourü and İastihg Yesülis, müsic should be öne of 
the regular class subiects £throughout fhe sehool, from the pre- 
paratory department up to and including the sixtli form. ”. 
The unit should be the form, no other kind of grading being ö 
considered advisable or satisfactory : a systematic syllabus 
can then be follovved throughout the ehild”s sehool life. 
"Tvvo periods a yveek are regarded as essential for the music 
course throughout the sehool, one for general class yvork and , 
one for choral yvvork. Each form should be taught separately i 
for all such general subiects as aural training (including sight 
singing and dictation), musical appreciation, eurhythmics, , 
etc., though, if necessary, tvvo or three forms of the Same year, 7 
may be taught together satisfactorily for ehoral "yrork,. "mur 57 
must, hovvever, be remembered that the teaching of yery Targe : 
numbers together ( does not make for dı best dənə in indi- 
vidual voice production, . 
VVhere music is taken as a subiğeb in : Sehool: Gertificate 
more time should be allotted during t the final year”s york, b nd 
if possible during the previous year, Am le yer for BYe- ) 2 
paration should be alloyyed during this period. pə Eu 
Additional interest is ereated if solo subiects can "bi ughb 
in the school and correlated yrith the class vvork. Te assist 
in theai tainment of this end, there should be regular meetings x” 
of all those responsible for the 20. of music: mn x 
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hü 
THE MUSIC STAFF 


Tx any secondary school vvhere music is treated as. an ordinary 
subyect it is essential to have at least one full-time class music 
mistress vvho has had systematic training in all branehes of 
the vvork. Tt is not enough for her to hold a diploma in Piano- 
forte playing (or teaching) or in Solo-singing, though these are 
undoubtediy useful as additional qualifications : she must 
knoöyv hovr to teach Choral Singing, the Grammar and Litera- 
ture of Music, and Aural Training, as vvell as the more tech- 
nical subieets of Harmony and Form. Tt is most necessary 
that she should have had training in Teaching Method and 
Class Management. Tvventy years ago there vvere fev facili- 
ties for this broader type of specialisation in music teaching, 
but to-day they are offered by all the best sehools of Music 
in the country. It has often been said that musicians are 
poor disciplinarians, and there are stories cürrent of visiting” 
teachers vvho need the presence of a member of the school 
staff to keep order in their lessons. This is due to the fact 
that a number of sehool authorities still engage, for class 
YTessons, instrumental specialists vvyho have never learnt: hovv 
to deal vvith any but individual pupils, or to organise and 
undertake class vvork : it is certainly not a characteristic of 
Tull-time music mistresses vvho have had adequate training. 

Tn addition to the class music mistress or mistresses it is, 
hovvever, an advantage to have visiting solo mistresses for 
piano, violin, "cello, vyoodvind, ete., so that instrumental vvork 
may be correlated vvith class vvork. Visiting mistresses some- 
times appear oblivious of any other elaim than their ovrn on 
their pupils” time. Tüis vvill cease to be only vvhen instru- 
mental specialists take an interest in the school as a vrhole, and 
recognise the relationship of their ovvn subiect to other sub- 
Yects. This difficulty should not arise in conneetion vith the 
class mistress as she is in attendanee during the vvhole school 
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yveek and sharös normally in all duties and activities. She 
has therefore every opportunity for realising her subiect as 
one of many and seeing it in a right proportion. She should 
have a variety of interests and a vvide outlook on life v”hiech 
enables her to vievr the education of the child as a vrhole. 
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GENERAL CONDITIONS OF MUSIC TEACHING 
: IN SCHOOLS 


(a) Accommodation.—lt is essential that there İhozid bea 
room set apart for music. Far too often the school hall, 
gymnasium or similar room vvith a, through passage-vay 
is used for music classes, causing many interruptions vvhich 


— distraet the attention of the form. VVhere possible, a separate ” 


building, a little apart from the school, is most satisfactory for 
all musical vvork. 

(b) Apparatus.—Suitable and Anan apparatus should 
be provided and maintained. 

1. Pianos of good make and in good condition are required, 
and more than one is necessary for class vvork, lecturing, prac- 
, tising, group vork, etc. 

A good gramophone, vrith a suitable library of records, 
particularly of orchestral and chamber music, is a valuable 
asset. "The vvireless is not so essential a part of the school 
apparatus. -Möst families have vvireless instruments in their 
ovvn homes, and much can be gained by reference to the vvire- 
Tess programmes. 

2. Lined R good cupboards for music and ap- 
paratus, an. .stands for orchestral instruments are necessary 
adğuncts to: good veork and satisfactory results. 

3. A good library of music and books on musical subieets 
should be available in "every school, The interest of the 
pupils is. -deepened and” their knovvledge increased by səyi 
access to.a, vride range of musical literature. 

An excellent bibliographyi is to be found at the end of the 
Cambridgeshire "Report on the Teaching of Music. 

t/4 
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L SCHEME OF YYORK 


SucGESTIONS FOR VVoRK PREPARATORY TO THE SECONDARY” 


ScHooL COURSE 

1. UxpER 8 Yeans 

(a) Response to music of different styles through free rhyth- 
mic movements. 

(5) Percussion Band for the development, aurally, of (he 
sense of rhythm and eolour. 

(ce) Realisation of high, 1ovy, and middle pitch. 

(d) Singing of nursery rhymes, folk and traditional songs, 
ballads, songs of imagination and movement, carols 
for all seasons, and instructional songs. No sound 
belov E5.. : . 

Stabilising of piteh by patterning sounds and quiet 
humming. 


2. AqE 8-11 
(a) Rhythm.—Beating of 2, 8, 4, and 5 time. 
Stepping and notation, vü the use 2 azo time- 
names, of / /”ə zz 
(b) Pütch.—Sol-fa names, open stali, fixed pla andı key C. 


(ce) Practical VVork. —aApplication of the above knovvledge to 


dulcimer, pipes, pianoforte, and condücting. 

(d) Creative VVork.—Vocal extemporisation of tunes, vvith —. 
vvithout vvords. 

(e) Literature of Music. —Listening tö and exşrasınş "by 
movement short illustrative pieces- .by Purcell, 
Sehumann, Tehaikoyvsky, etc. 

(f) Percussion Band. —troduction to playing Trom score 
arrangements of vvell- -knoyvn music,yuşing any instru- 
ments mentioned in (ce) as vvell as the: usual 1 percussion 


instruments. “y 
, Introduction of general principles of işı paşıa 
(a) Singing.—As ı. those:under 8 years. 2 
7 k R “ə 
bi yi 
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SECONDARY SCHOOL COURSE 
1sr YAR 
(4) Music Class 
(a) Rhythm.—Simple times and all divisions of ,) 
(b) Pütch.—Fixed piteh—treble and bass clefs. 

As many mafğor keys as practicable. It is recom- 
mended that they should be taught by the process of 
modulation (fe and tav). 

The three primary triads in their mə. form. 

İntroduction of minor mode. 

(ce) Phrasing leading to Form : study of the construction of 
simple tunes. 

(d) Creative VVork.—Melody-making, ing m fəyial taught in 
(a), (0), and (c). 

(e) Literature of Music (i.e. Musical Appreciation). 

1. Learning to listen to short illustrative pieces, instru- 

mental or vocal, 

2. Stories of composers, instruments, vvorks, vvith 

musical illustrations. 


(B) Choral Class 
Unison songs, folk and traditional songs, rounds and simple 
descants. 

N.B.—lt is understood that in all singing classes through- 
out the sehool great care vvill be taken to produce forvvard 
tone, pure vovvels, and clear enunciation. The best founda- 
tion vovvels are oo, öh, o, ah, e 


2ND YEAR 
(4) Music Class 
(a) Rhythm.—6/8 time and its subdivisions. 
(0) Pitch.—Continuation of ma?or keys. 
A fev minor keys. 


Tn cach case the three primary chords. 
(e) Form.—See (a). 
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(d) CreatioeVVork.—Further melody-making and first attempt 
: ab accompaniment vvith three primary chords.” 
: (e) Liüterature of Music.—Dance rhythms : suites of all kinds. 


İ (B) Choral Class 
İ Unison and tvvo-part songs. 
İ mtroduction to simple classical songs. 


İ SRD YEAR 
I (4) Music Class 
(a) Rhythm. —Continuation of the usual time patterns, includ- 
ing the quaver and minim as beat notes and 9/8 and 
12/8 times. 
ı (b) Pütch.—Al mafor keys. 


Continuation of minor keys. 

(c) T"vo-part VVork.—lntervals and their use in tvvo-part 
music, e.g. descants and tvvo-part songs. Practice 
in hearing, sight-singing, and dictation. 

(d) Creative VVork.—VVrting of: 

1. Descants to vvell-knovmn tunes. 

2. Melodies for tvvo voices. 

3. Melody vvith accompaniment of the three primary 
chords. 

(e) Literature of Music.—lntroduetion to Sonata and Sym- 
phony. If possible, allovv the class to follovv vith 
miniature scores. 


(B) Choral Class 
Classical and good modern unison and tvvo-part songs. 


4TH YEAR 4 
(4) Music Class 

(a) Rhythm.—More advanced vvork, ties, syncopation, etc. 
. (0) Piteh.—AlI mağor and minor keys. 

Chromatic notes and modulation to all related keys. 
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(e) Harmony. 

1. Auralreeognition ofall diatonic ehords in three parts. 
2. Viriting: and use of chords in four parts 2. in 
The usual cadences. . 

(4) At this stage there is no time for definite creative ... in 
class, but all pupils are 2 to produce 
voluntary vvork. 

(e) Literature of Music." “Period ” in music as shovn by 
characteristic. “vork of great composers. 


(B) Choral Class 
As third year. 


rir YEAR 

. (4) Music Class 

- Sehool Certificate syllabus for those taking this subieet in the 
“Examination. 


(B) Choral Class 


As third and fourth years, vvith the possible addition of three- 
part songs. As this is probably the only period attended 


by the yvhole elass, it must include some İiterature of 


Music. 
"” 


VIrH Fon 
? (4) Music Class — 


Higher Certificate syllabus for those ifa this subyect in the 
Examination. 


(B) Choral Class 
As fifth year. 

Tt is valuable to allovr the members of the class to make 
suggestions 1 for the syllabus. ı 
This class: provides.an opportunity for revision of the basic 
Principles of rhythm and tonality, yvhieh is especially useful 


- for those girls vvho are going on to be students at "Training 
Colleges. 


iə 4 
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m" q VI A 
OTHER MUSICAL ACTIVITIES 


"TRF is much scope for further musical activities, provided 
they are vvell organised and do not take up too much free 
time. : ) 


“ 


ScmooL CHOTR 


In most sehools it is possible to run special sehool ehoirs 
vvith a vveekly rehearsal, Such choirs can help at school 
prayers by leading the singing of the hymns and giving an 
anthem on: special oecasions and by providing music for. 
speech day and other school festivities. "They can take part: 
in external festivals and ?oin in massed singing. Operatic 
yvorks and cantata$ can "be prepared vvith some additional- 
rehearsals, to be performed at the end of term or year. ) 


ScHOOL ÖRCHESTRAS 


These can be formed by combining all possible string and 
vroodvvind players to: be found in the school, of vrhatever 
standard. Orchestras can be used for concerts, lecture illus- 
tratiöns, school prayers, festivals, etc. They encourage the 
love and praetice of chamber musie, the most intimate of all 
musical activities, P 

Small string and vvoodvvind classes provide a nursery for 
the school orchestra, Tt is not considered advisable to have 
more than six pupils in cach elass : individual attention in the 
early stages is of the utmost importance. 


, 


SeHooL Musıc SocrETTES - . 


"The formation of a. sehool music society apart from ehoir 
and orchestra, does much to sti nulate interest. Meetings ı 
may be held once.or tvvice a term, ahd may take the form of 


lectures, concerts, recitals, ete., provided either by the mem-. 
bers themselves, the sehool staff, or outside performers. A 
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small subseription makes possible the occasional engagement 
of the last of these. Memhbership of the soctety should not be 
Tİimited in any vay. 

House competitions run by the girls themselves, singing: 
competitions, internal festivals and non-competitive external 
festivals, and massed choirs and orchestras keep alive an 
active interest in the music of the school and develop en- 
thusiasm and love of music vrhich should have a lasting effect 
in the after-school life of the girl. 


mi 
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VII 
GENERAL OBSERVATIONS 


Ir cannot be emphasised too strongly hovr greatly it vvould 
“be to the advantage of all musical education if there could be 
more systematic co-operation betyveen those vvho teach in 
Elementary Schools, Secondary Sehools, and Training Col- 
leges. If there could be somearrangement of sehemeş vhereby: 
all the Elementary School ehildren in.a distriet had çovered, 
by the time the normal age of transfer is reached, certain vell- 
defined ground in music, then Secondary Sehools could bring 
their Tunior Department to the same stage and carry on vrth- 
out any of the present overlapping in some cases and rush in 
others.” From the other side, the Training Colleges might sug- 
gest the amount of knovledge they require from those vvho 
come to them vvishing to teach music as one of their sub/ects. 
Tt is impossible to lay dovr detailed instructions for the 

, çarrying out of a scheme of musical training in every Second-. 
ary School because conditions vary so considerably. This is 
due not only to differences in buildings and equipment, nor to 
the amount of freedom alloved to the music mistress, though 
these are certainly important. One very significant factor is 
locality : country sehools and tov sehöols present different 
problems, so also do schools in the North and South of Eng- 
land and in VVales. Out-of-sehool activities cannot be the 
same vvhere the girls mostly come from long distances as in 
sehools vvhere they live elose at hand , Northern girls must be 
approached on the side of interests vvhich differ from those of 
girls in the South, and they absorb knovvledge at a different 
rate and in a different vvay. Manufacturing tövns, quiet 
cathedral tovmns, and seaside resorts provide entirely different 
backgrounds, and the poverty or vvealth of a borough may, 
or may not, have a great effeet on its education. Therefore 
the suggestions made in this memorandum must be adapted 
to suit conditions vvhich the music mistress herself knovvs and 
understands, though the broad aims hold good for music 
teaching in general. 
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. GENERAL BOOKS ON MUSIC 


FOR THE TEACHER 


I 
Art of Listening to and Appreciating Good Music. Dickinson. Reeves. 
Appreciation of Music (Vols. 1-3). Surette and Mason. VV. H. Gray 6: 
Co. (Novello). 

The Appreciation Class. Macpherson. 2oseph VVilliams. 
The Art of Music. Parry. Kegan Paul. I 
Beethoven and Hüs Forerunners. Mason. Macmillan. Y 
The Romantic Composers, Mason. Macmillan. 
From Grüeg to Brahms. Mason. Macmillan. i 
Studies in Modern Music (2 vols.). Hadovv. Seeley, Service 6: Co. b 
Musical Studies. Nevvman. ohn Lane, . 
The Threshold of Music. VVallace. Macmillan. P 
. The Musical Faculty. VVallace. Macmillan. ür 

The Thought in Music. MeEvven. Macmillan. “.". 

Some Musicians of.Former Days. Rolland. Kegan: .. ş 

Musicians of To-day. Tolland. Kegan Paul, sö 

“The Spirit of Music. Dickinson. Seribner. 

The Heritage of Music (Books Tand 11). Edited by H. 

Univ. Press. ı 

Lüving Music. Antecliffe. 7. VVilliams, kö 

Studies in the Nature of Music. Antcliffe. Kegan Paul,” 

Scope of Music. Buck. Oxford Univ. Press. 

Musical Companion. Gollanez. 

Music. Hadovr. Home Univ. Library. ” A 

History, of Music. Buck. Benn”s 64. Library. 

Theory of Music. Greville Cook. Benn”s 643. Library. 

— “Opera. R. Capell, Benn”s 64. Library. 

"he Progress of Music. Dyson. Oxford Univ. Press. 

The Nem Music. Dyson. Oxford Univ. Press. 

“ Musical Pilgrim ” Series. Oxford Univ. Press. 

Mozart and His Operas. Dent, 

Evolution of Harmony. Kitson. Oxford Univ. Press. 

Art of Counterpoint. Xitson. Oxford Univ. Press. 


.. 


History of Orchestration. Carse. Kegan Paul, “ 
Analysis of Bach”s 48 Preludes and Fugues. Tiffe. Novello. 
Analysis of Form. Harding. Novello. 
Sonata Form. Hadovv. Novello. 
Chamber Music. Dunhill. Macmillan. 
i The English Madrigal. Edmund Fellovves. Oxford Univ. Press. 
3 The English 4, yre. Peter VVarloek. Oxford Univ. Press. 
kə 
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Bach?s 48 Preludes and Fugues (Book 1) (A Commentary). Stevvart 
Macpherson. Novello. 

Music and the Communüly. Cambridge Univ. Press. 

Concert-Goer”s Library. Nevvmareh. Oxford Univ. Press. 

The. Spell of Music. Fuller Maitland. Tohn Murray. 

A General Tndez to Modern Musical Literature in the English Language: 
Eric Blom. Curvven. / 

The Listener s History of Music (8 vols.). P. Scholes. Oxford Univ. 
Press. 

Music Making. Mariorie Davies. Univ. of London Press. 


BOOKS FOR SCHOOL MUSİC 
, AURAL TRATNING / 
Aural Culture (Books 1-3). Macpherson and Read. 3. VVilliams. P 
Ear "Training. M. Chamberlain. Novello. 
Music T"hroughout the Secondarı) School. M. Donington. Oxford Univ. 
if... Yress. 
"Music in inc, Kündergarlen and Lover Forms. L. Bucke. 9. VVilliams. 
ün ihe mtermediate Forms. L. Bucke. 7. VVilliams. 
ən “Play Pra, ays.in "Music Training. Murray MeBain, Evans Bros. 
£ 7 dining ün Rhythm. Sylvia Currey. v. VVilliams. 


ersön. 


. “ə ə Training for the “İnfant Sehool and Kündergarten. M. R. 


... əbu Steps: in Melody Making. Read. ” 3. YVilliams. 


Həz he Compleat Teacher. Somervell. Boosey 6: Hayvkes., 
“Child”s Path to Music. E. Allen. Forsyth. 
: Raz dani of Practical Far-Training (2 m... A. Lavton. Oxford 
” Univ. Press, 
M a CLASS SINGING 
Class Singing. Carroll. Manchester Education Committee, 
Class Singing. VVhittaker. Oxford Univ. Press. 
The Singing Class Teacher. Field Hyde. HToseph VVilliams. 
Training of Children”s Voices. Carroll. Forsyth. 
The Young Singer. Tames Bates. Stainer 6: Bell. 
Voice-Training in Schools. R. Yacques. Oxford Univ. Press. 
Song Teaching. L. VVeleh. Curvven. 4 


. 
FOR THE PUPILS v.i R 
Texr Books FOR THE SCHOOL CERTİFICATE 


Rudiments of Music. Macpherson, 19. VVilliams. 
Music and ils Appreciation. Macpherson. 1. VVilliams. 
Melody and Harmonuy. Macpherson, 7. VVilliams, / i , 
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Form in Music. Macpherson. T. VVilliams. dd 
Elementary Harmony (Book 1). Kitson. Clarendon Press. 
Groxeth of Music (Books 1, 2 and 3). Colles. Oxford Univ. Press. 
Summary of Musical History. Parry. Novello. 

“Studies of Great Comyposers. Parry. Routledge. 


AnpDITIONAL BooKS FOR HisnER ScHOOL EXAMINATION 


Elementarıy Harmony) (Book 2). Kitson. Clarendon Press. 

Unfigured Harmony. Buck. Stainer £: Bell. 

Counterpoint for Beginners. Kitson. Clarendon Press. 

Groveth of Music (Book 3). Colles. Oxford Univ. Press. 

Solfege des Solfeges (2 voices) (Books 2a, 2b, 2e). H. Lemoine 6: Cie. 
Augener. 

Soizante Lecons de Solfege. Ropartz. Augener, 


Sıcırr-SıNGING BooKs 
Rational Reader. YEverett. Boosey. 
Practical Sight-Singer. Carse. Augener, 9 
"Sight-Singing through Song (Book2). Dunstan. Sehofield £: Sims, Ltd. 
Staff Sight-Singing Melodies (Books 8 and 5). E. Rovland. 9. 
VVilliams. 
Singing at Sight (6 books). Linfoot. Hope Ltd., Mancheğter.. 
Rapid Sight Reader. Somervell. Boosey. 
Petit Solfege (2, 8, and 4 voices) (Book 1). “Edited Batiste. Augener, 
Petit Solfege (2 and 8 voices) (Book 2). Edited Batiste. Augener, 
Pelit Solfege (2 voices) (Book 3). Edited Batiste. Augener. 
Solfege des Solfeges (2 voices) (Books 6a, 6b). H. Lemoine 8: Cie., 
Augener, 6 
“ational Reader for Too Voices. Ekverett. Boosey., 
Tunes Neu and Old (all books)., Emily Daymond. Year Book Press. 


Folk-Song Sight-Singing Series. Crovve, Lavvton, and Vvhittaker, 
Oxford Univ. Press, 
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